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Examine Reinterpretation as a strategy for the preservation and documentation of 
Media Art

Initiate a line of theoretical research 

Commission a work (Reinterpretation) by Dutch artist Joost Rekveld

Theory and Practise



Reinterpretation as “the most radical preservation strategy” as it 
implies “to reinterpret the work each time it is re-created.” 

(A. Depocas & J. Ippolito & C. Jones, 2003:128)

Reinterpretation is “a dangerous technique when not warranted by 
the artist, but it may be the only way to re-create performed, 

installed, or networked art designed to vary with context.” 
(A. Depocas & J. Ippolito & C. Jones, 2003:128)



UNFOLD
Mediation by 

Re-interpretation 
Workshop

4 Public Events
3 Network Meetings

1 Expert Meeting



Beyond the medium 

To the work’s capacity to generate networks of relation that 
inter-connect different versions of a same work



Reinterpretation has different theoretical and practical significance 
for different art forms and professional roles

Theater

Music

Performance

Art history

Preservation

Digital Art

Storytelling

Video Games

Internet

Vera Sofia Mota (Artist), Fransien Van Der Putt (Radio Artist and Researcher), Suzanne 
Tuncha (Choreographer), Britte Sloothaak (Curator), Serena Cangiano (Curator and 
Researcher), Gabrielle Giannachi (Professor in Performance and New Media), Elisabeth 
Schimana (Composer, Performer and Radio Artist), Sander van Maas (Musicologist), Gaby 
Wijers (Director of LIMA), Kristin Scheving (Visual artist, curator and project manager), 
Joost Rekveld (Artist), The Vasulkas (Artists), Maura Favero (Art Historian), Vivian van 
Saaze (Coordinator of the Maastricht Centre for Arts, Conservation and Heritage), 
Claudia Roeck (Conservator), Katja Kwastek (Researcher and Professor of Art History), 
Adad Hannah (Artist), Claudia Roeck (Conservator), Christian Sancto (Researcher), Emma 
Panza (Curator), Karin de Wild (Art Historian and Researcher), Adam Lockhart 
(Art Historian and Conservator), Martine Neddam (Artist), Sarah Cook (Art Historian,
Curator and Researcher), Hilde van den Dobbelsteen (LIMA), Maaike Bleeker (Theorist), 
Jan Robert Leegte (Artist) Sanneke Stigter (Conservator)... and everyone who made this 
project possible...



Can Reinterpretation as a creative act be seen as a preservation strategy? 

UNFOLD: Mediation by Reinterpretation, Expert Meeting, Amsterdam 01/12/2017



Reinterpretation

Use the archive and the Audience

Process of embodiment
The Body as a medium of 

Reinterpretation

 Creative act

Intuition

Liveness

Spatial Experience

How to concentrate in 
the Abstraction of an 

experience?how to detect the live act 
and preserve it?

What if we treat mediation as an 
environment or as a process?

Making a document out of performance by 
unfolding one into the other

Make the audience participant 
of the process of documenting

Preserve the liveness of a piece 
through the particpation of the 

audience

The Intuitive Body
Back and forth 

Actualization

The importance of 
the Context

preserving an ‘original’ work? 

Artists contributing to 
conservation processes?

Conservators 
creators?

?







Reinterpretation as the process from which one tries to understand 
another creative process and how this process emerged 

in the very first place

Reinterpretation proposes a rearticulation of artistic thought as it 
unfolds in the original work (Nicole Beutler)



“Who really spoke? Is it really he and not someone else? With what 
authenticity or originality?… [...]

What are the modes of existence of this discourse? 
Where has it been used, how can it circulate, and who can 

appropriate it for himself? 
What are the places in it where there is room for possible subjects?” 

(Michel Foucault)



Can we conceive of artworks in terms of their temporal duration  
– as events, performances and processes? 

Can artworks, including the recent portion of artistic production as 
well as traditional artworks, be rethought in terms of time and their 

intrinsic temporalities? Why and how would it matter for 
their conservation? (Hanna Hölling)



Rethink traditional paradigms of conservation that regard objects as 
fixed and static entities

AND YET

Although gaining knowledge can be seen as a conservation method

Can we really include reinterpretation as a conservation strategy?



Can Reinterpretation as a creative act be seen as preservation strategy?

Can preservation be understood as a creative act and therefore include 
Reinterpretation as one of its strategies?

A tool that rethinks, rearticulates



Reinterpretation as the exploration of the past from the present that equally permits 
to question our contemporaneity and devise other futures that may have come 

(Gabriella Giannachi)

The Vasulkas, Telc, 1974 Joost Rekveld, Work #67, 2017



Incorporation of the role of Technology, 
Institutions but also Law

Go beyond the art piece or its author 
and incorporate galerists, private 
collectors, conservator, archivists, 
historians, lawyers, economists...

How institution’s collection policies would 
need to change if Reinterpretation is 
practiced as a preservation strategy?



Unfold the layers of institutional practices 
revaluating current attitudes and methodologies of practical conservation

Critical examination of Conservation’s complex theoretical and 
methodological approach

Can Reinterpretation help us making these new artistic attitudes Future Proof?



Thank you

Vera Sofia Mota (Artist), Fransien Van Der Putt (Radio Artist and Researcher), Suzanne 
Tuncha (Choreographer), Britte Sloothaak (Curator), Serena Cangiano (Curator and 
Researcher), Gabrielle Giannachi (Professor in Performance and New Media), Elisabeth 
Schimana (Composer, Performer and Radio Artist), Sander van Maas (Musicologist), Gaby 
Wijers (Director of LIMA), Kristin Scheving (Visual artist, curator and project manager), 
Joost Rekveld (Artist), The Vasulkas (Artists), Maura Favero (Art Historian), Vivian van 
Saaze (Coordinator of the Maastricht Centre for Arts, Conservation and Heritage), 
Claudia Roeck (Conservator), Katja Kwastek (Researcher and Professor of Art History), 
Adad Hannah (Artist), Claudia Roeck (Conservator), Christian Sancto (Researcher), Emma 
Panza (Curator), Karin de Wild (Art Historian and Researcher), Adam Lockhart 
(Art Historian and Conservator), Martine Neddam (Artist), Sarah Cook (Art Historian,
Curator and Researcher), Hilde van den Dobbelsteen (LIMA), Maaike Bleeker (Theorist), 
Jan Robert Leegte (Artist) Sanneke Stigter (Conservator)... and everyone who made this 
project possible...


